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throughout Europe, was the great reformer*
He insisted upon a return to the study of the
antique, and his followers number a few-
distinguished men, notably Gross and Guerin.
Gerieault, a pupil of Guerin, was the first to
break with the extreme classicism of the
school of David. Ingres, Delacroix and De-
laroehe, the last named noted for the reality
of his historical subjects and for the tender-
ness and pathos of his sacred pictures, are the
most distinguished names of the more direct
and romantic style. Modern French land-
scape art, founded upon an impulse received
from England, has had Decamps, Rousseau,
Corot, Millet and Jules Breton as its chief
exponents. The work of Regnault illustrates
remarkably the tendencies of modern French
painting. Bastien Lepage with his literal
renderings of nature, strongly influences the
younger British school; and Meissonier,
Gerome, Bougereau, Constans and Puvis de
Chavannes, a decorative artist, are some of
the chief members of a school which is at the
present time influencing the art of the world.
Germany during the eighteenth century re-
mained stationary in matters of art, but with
the revival in France came a similar but
slightly later movement in Germany. The
.chief of the revivalists was Overbeck, and
following him came his pupil Cornelius, one
of the greatest of modern German painters,
whose work is best seen in Munich. Sehnorr
von Carolsfeld chose for his subjects the
medieval history and myths of Germany and
also produced an extensive series of illus-
trations of the Bible. Lessing is famous,
both for his historic and landscape pictures.
Gabriel Max and Menzel, in historic paint-
ing; Knaus Vautier, Metzler and Bochmann,
in genre, and Aehenbach, in landscape, are
worthy of note.
Among the best known later artists in
Great Britain are John Constable, Rossetti,
Burne-Jones, William Morris, Leighton,
Watts, Millais, Landseer and Alma-Tadema.
In Eussia painting remained at a standstill
long after the Byzantine period, but since
1850 it has made great advances. It has
produced Swedomsky, historical painter;
Vqresthchagin, a traveler artist, and Kram-
skoe, a religious painter.
Until about 1825 the United States had
followed Gfeat Britain in art, as in litera-
ture. Since that time, however, a marked
^Vebpj&ent of individuality and excellence
ha$ been apparent. At the Preach exhibi-
 tion, tne most famous and exclusive of art
exhibitions, there was in 1855 no American
section; in 1868 a part of a small section
was allotted to the United States; in 1878 it
had a large exhibit, and in 1900 it furnished
the largest exhibit except France and re-
ceived more honors than any other nation ex-
cept France. Most American painters com-
plete their education abroad, usually in
France; but there is an increasing number
of good art schools in the United States, and
with the excellent instruction offered in the
public schools, they are rapidly cultivating
an appreciation of the best in art. Of nine-
teenth-century American painters the follow-
ing are among the best known : West, Cop-
ley, Stuart, Allston, Bierstadt, Church, In-
ness, La Farge, Sargent, Vedder, Whistler
and Moran. A more comprehensive knowl-
edge of painting may be obtained by reading
the biographical articles on the different
painters.
Twelve Great Paintings. The artist-critic
W. W. Story has given the following as the
twelve greatest paintings in the world :
Transfiguration,  Raphael,  1519,   in   the
Vatican.
Sistine Madonna, Raphael, 1518, Dresden Gal-
lery. See illustration, article RAPHAEL.
Last Judgment, Michelangelo, 1534-1541, Sis-
tine Chapel.
Communion  of  Saint Jerome,  Domenichino,
1614, Vatican.
Descent from the Cross, Rubens, 1612, Antwerp
Cathedral.
Descent from the Cross, Volterra, about 1545
Church of S. S. Trinita de' Monti, Rome.
Last Supper, Da Vinci, 1498, Santa Maria delle
Grazie, Milan.
Assumption of the Virgin, Titian, 1518, Vene-
tian Academy.
The Night, Correggio, 1522, Dresden Gallery*
Aurora, Guido Reni, 1609, Rospigliosi Palace,
Rome.
Beatrice Cenci,  Guido Reni,  1509,  Barberini
Palace.
Immaculate Conception, Murillo, 1678, Louvre,
Picture Study. Picture study serves as a
delightful recreation in school, provided the
study is so presented that it appeals to the
children. To be successful the teacher should
heed the following suggestions :
1,	Choose simple pictures of subjects which
the children can understand and which appeal
to their own experiences,
2.	Remember that pictures representing ac-
tion are of greater interest to childen than
those which represent respose,
S. The picture should be large enough to
enable the objects represented to t>
seen.

